
The life of Bath

Messum really hates as it pigeonholes
me - 'You are a painter, Pete. Full-stop.'
I quite like it though; it has the air of
the everyday and of not being too
'arty'. lt is a bit cheesy, and when I post
a landscape on Instagram I often get
the comment'You'll have to call
yourself 'Pete the field'.

I have told the story over and over
but after three years at art school and
then two more years of pursuing
modernism Icame to a dead end and,
for a good year, completely gave up on
painting. When Lisa (my wife) and I

moved to Bath in the early 1990s I

walked along the Paragon, a street in
Bath, thinking 'l'd love to draw these
streets'. This prompted me to get a

sketchbook and charcoal from a local
art shop and the rest is history. I worked
solely in charcoal for four years,
painting the streets of Bath and after
ten years I self-published my first book

.+ Green Streef, charcoal on paper, 20 x 1 6in
(5i x40.5cm)

Brown's Bath, which shows a selection of
my paintings from those first ten years.
My latest book details the next ten
years of painting the city: Bath P6intin0s

by Peter Brown. It's great to do the
books - to get your paintings in one

plein air as he captures
charcoal and oils

EQU IPMENT
e Mabef full-size or half-box easel with

a strap. I carry paints and medium in
a tool box, although you should be
able to fit it all in the box easel.

',s- Artists' oil colours in yellow ochre;
raw umber; madder brown;
transparent oxide (or burnt sienna);
ultramarine blue (maybe a Prussian
blue); Paynes grey or blue black, sap
green (naughty); viridian; terre verte;
umber green (l call this invisible
green - it practically disappears);
alizarin; cadmiums red, orange and
yellow; lemon yellow; titanium
white. I also have brilliant pink (Old

Holland).

+' Range offilbert-type hog-hair
brushes - maybe a small long flat or
two, and a nylon soft round for detail
on board.

+ Roberson's glaze medium (not matt).

* Turpentine - I now use Zest it.

e Good supply of rags.

+ Palette knife and dipper.

* Jamjarforturps.
* Boards: MDF 2mm, 6x 12in, 8x 10in,

1ox12in, 12x16in,8x24in. I also
may take a 20x25in canvas or two.

'r* Spare wing nuts for the easels -
these always go missing.

* Sketchbooks: an A4'Cachet'by Daler-
Rowney and an 43 size. These are
buffand have a smooth surface to
draw on.

e 2H, HB and 2B pencils; putty rubber
and sharpener, for diary notes and
the odd sketch.

place, to select and to review your work
over a ten-year period - but they are a

by-product; it's all about the painting
and really all about making the paintings
rather than the finished work. I say this
because when it comes to it, I am the
worst iudge of which paintings people
do or don't like. All I can do is ignore
this and iust keep making and learning.

Charcoaldrawing
Working in charcoal is perfect for Bath.
The stone is fairly uniform so local
colour does not mess with the tone of
light falling on the stone. I work quickly

Peter Brown talks about the joys of working en
life on the streets of Bath, working in both

ath is a big part of my story. lt's
where I was christened 'Pete

the street', a nickname my
friend and dealer David

From the Ustinov, charcoal on paper, 1 6 x 1 8in (40.5 x45.5cm)
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,!. 10.30amto Midday,GayStreet, oil on canvas,20x16in (51x40.4in)
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verbalising colour. What I mean by this
is trying not to say to myself 'grass:

grass is green, where is my green?'. It's
very hard not to do this. I have a new
way of controlling it. I use what I call
'invisible green', which is very weak
green umber. You see green on the
palette but it seems to add very little
green to the painting once applied. It's
better sometimes than that naughty
sap green I keep using. The trick is
simply to see colour and replicate it
without too much deliberation.

My colours are laid out on my Mabef
easel palette but are mixed on another
small palette on my arm. I use
Roberson's Glaze Medium so the paint
dries faster and I can paint over without
it all going muddy. On the streets I work
on 2mm MDF boards from 8x lOin up to
I 2x l6in. For anything larger I move to
canvas - a medium'weave Belgium
linen on 27rin raised lip stretchers,
which come in wonderful packages from
Bird and Davies. I have worked bigger
but 30x35in is really the largest I am
comfortable rvith when working on site.

I give them all a turpsy mid-tone wash
of what's left on the palette at the end
of the session. If I am painting on
canvas I usually take two of the same
size - one goes behind to block any
sun coming through the back of the
canvas. I also take small boards in case

I change my mind or see something
juicy I can sketch lt can be a pain
getting your kit on site or to have to
return to the car to get something you
forgot - particularly as the light is

shifting.

People, movement and cars
The whole point of painting en plein air
is to be amongst the movement, the

E Snow, Bottom of Lansdown Road, Januory,

oil on canvas, 20x25in (51 x63.5cm)
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